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III. A Letter from Dr Thomas Molyncux, K R. $. 
to the (Right Reverend St George, Lord <Bijbop of 
Clogher in Ireland, containing fome Thoughts con* 
cerning the Ancient Greek and Roman Lyre, and an 
Explanation of an ohfeure Raff age in one of Horace V 
Odes. 

My very much Honour d Lord. 

O Ut of the abundance of your good Nature, and the un- 
deferved kindnefs you have always ftiewed me, your 
Lordfhip has formerly beenpleafed, not to diflike fome 
Thoughts I have communicated to you on feveral Subje&f, 
as they occafionally came in my way $ this has given me in- 
couragement to trouble you again in the like manner, and 
fend you the following Remarks, which I accidentally made, 
as I was reading over one of Horace %Odat to my little Cozen 
Samuel Molfneux 5 whom I find, I thank God, a Child of 
very pregnant Parts, and likely to follow the fteps of his 
late Father, your good Friend. 

Perhaps you may think what I am going to write the 
more confiderable, and the better deferving your Lordihips 
notice, becaufe it explains, and as I imagine, retrieves an 
ingenious Thought, that for ought that appears, had been 
wholy loft in a piece of Poetry, which the LearnedO: Criticks 
both of the paft and prefent Age, have efteemed one of the 
moft corrcft Mafter pieces Antiquity has left us in its kind, 

1 mean the 3d Ode of the 4th Book, beginning with thefe 
Words, 

Li 11111 &ttem 


The Royal Society is collaborating with JSTOR to digitize, preserve, and extend access to 

Philosophical Transactions (1683-1775). 



www.jstor.org 








< i a 68 ) 

Qjpem Tu Melpomene , &C, 

This with an other of Horaces Odes, the famous Julius 
Ctrfar Scaliger in hjs Treatife de Re Poetic a lib. 6. makes 
choice of to recommend above ail the reft, and gives it a 
moft extravagant Bncomhm ; declaring he would rather be 
the true Author of this little Poem,than abfolute King o iAr- 
rigon, fo high an opinion he had of its matchlefs Excellency. 

And the celebrated Monfieur D'Acier in his Commentary 
upon this Ode, fays, he believes one cannot find either a- 
•mong the Greek or the Latin Poets, any thing more correct 
and elaborate than this, fo delicate and natural, fays he, are 
its Thoughts, and the tarn of its Exprefhans carry with 
themfuch a noble lofdnefsand vivacity. 

However, after all thefe extraordinary recommendations 
the Criticks have been pleafed to beftow upon this perfor¬ 
mance, of certainly the beft tho the firft of the Roman Ly - 
rick Poets $ yet one of ohe moft beautiful pafiages, and fur- 
prizing fancies of the Ode, feems to me, and I fhould be 
glad to know your Lordfhips opinion in the point, to have 
been fo overiookt by them, that neither they nor any of 
the Commentators, I have hitherto had an opportunity to 
confult,and I have examined the moft chief of them, as Lam- 
bin, Menelius , Bond, Dejpres, Meur Dacier , See. have fully 
comprehended the meaning of the Poet, or the whole fcope 
of his fence, which he exprefiesin thefe Words, 

0 Tejludinis aurea 

Dttlcem qua; jlrepitum , Pieri , temperas / 

Otnutis qttoque Pifcibus 

JDonatura Cygni (i libeat fonum / 

I rmuft freely own, my Lord, when firft I refle&ed on 
thefe Lines, and obferved Horaces great Heat and Vehemen- 
cjf' in his repeated exclamation, upon admiring his Mufe’s 

power 
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power, becaufe fhe could give when fhe pleafed even to 
Fijhes, the melodious,. Voice of the Swan, 1 was not a lit¬ 
tle fhockt and conlounded, for I lookt upon the fancy as' 
perfe&ly forced andgroundlefs 3 founded upon nothing that 
was real or true Nature 3 and therefore could pafs for no 
more, than a wild rant or extravagant Whim of the Poets, 
dignifying little if any thing at all 3 and brought frefh into 
my Mind, the Chara&er behimfelf gives in another,place of 
ill Verfcs. 


Verfi/s Inopes Rerum Nugjeq^ caner<e. 

For I could not conceive in any fence whatever, how he 
could fuppofe his Mufe to be able to give to a Dumb Fiji) this 
fweet melodious Voice. 

None of his Commentators gave me the lead fatisfaftion 
towards the clearing of this paffage, or the folution of this 
difficulty 3 I found they were alf filent as to the main Point, 
and yet I could not with quietnefs of Mind, raife even but 
in my own Thoughts, fo railing and high an Accufation as 
this was againft the Prince of theLyrick Poets: nor could I 
conceive To great a Judge and Matter in the art of Poetry, 
fo particularly remarkt for his Propriety of thought, and de¬ 
licacy of expreffion, in fo labour’d and exquifite a Poem as 
this, could poffibly have been guilty of fo weak a failure, or 
rather have run into To grofs a fault. 

This made me foon alter my Opinion, by giving quite 
another turn to my Judgment, and immediately conclude 
the fault mutt npt be in the excellent Author, but rather in 
my dull and imperfs Vpprehenliow of his true fence 3 and 
that there mutt be certainly couched in thefe words, feme 
further meaning than what occur d to every cne at the fjrtt 
tranfient Reading, or from the bare conftructlon of the 
Words according to the common Syntax. 

So l put myfdf to consider a little, whether upon fecond 
thoughts, tcouldnot difeover what might .-be the true Int m- 
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won or full purport of the Poet in thefe lines, and after pe¬ 
rilling them a while, what was before dark and obfeure, ap¬ 
peared fo plain and evident, that I was immediately con¬ 
vinced in myfelf, he could not poffibly have any other mea- 
than this. 

After he had in the Verfcs going' before, acknowledged 
bow much he was owing to the bounty of his Mufe, here 
be makes a fudden exclamation to extol her great Art and 
Myftery, who by mixing Various Notes, could compofc fuch 
fweet Harmqny upon the Guilded Lyre or Tejludo , and by 
her furprizing Power could when (he pleafed, give even to 
mute Fifties, or the hollow Shells of the Tejludines Aquatic# 
or Water Tortoifes , a fort of Fifh, of which I imagined they 
made their Lyres in old Times, the fweet melody of the 
Swan. 

As for the comparifon he makes to the voice of a dying 
Swan ; tho this were granted an error, yet I thought it fuch 
a one, as might pafs very well, fincc it ferves here only as 
an allufion, and might be ufed for that end, becaufe it was 
certainly a received vulgar opinion in Horace’s days, as it 
prevails ftill in ours;and therefore might properly cnough,tho 
a Fi&ion, illuftrate this mighty attribute he in fuch pofitive 
Terms, and in fo furprizing a manner aferibes here to his 
Mufe : for even a Vulgar Error univerfally imbraced, was 
ever Authority fufficient for either a Poet or an Orator to 
draw from it a comparifon or a fimile. 

Monftenr Dacier I cenfefs,to whom we are obliged for the 
fulleft, moft learned and judicious comment extant upon 
this Author, has nothing that in th p leaft favours the forego¬ 
ing explanation ; but on the contiary in his Glofs upon thefe 
Words in the fame Ode, 

Tatum Muneris hoc tui eft, &C.* 

Saya, Horace could not have given a more ample Tefti- 
«ony ofhis Modefty, than he has (hewn in this Expreffion 

which 



( I 271 ) 

which afcribes all the merit he had wholly to the gift of his 
Mule, who might, fays he, if the fo pleated, have made 
even a mute Fnh fpeak^ which intimates, ’nvas a thing he 
imagin’d (be had never done 5 tho according to my fenti- 
ments, the Harmony of every {peaking Lyre, was then no 
icfs than the voice of a dumb f illi, railed by the power of 
the Mufe in the Allegorick manner of {'peaking they affe&ed 
in thole days, which now we Ibould fay was done by the 
skill of the Mufician. 

Tho this expofition is fo very eafy and natural, that it 
feeras to me at the firft propolal to carry along with it ir» 
own evidence, yet being my fence alone, and backt wHa 
no other Authority, I could nor throughly acqukfce in it, 
or be fatisfied I had truly lit upon the fame Ideas that were 
in Horaces thoughts when he wrote thofc words, unlefs I 
plainly found, that the Tcjiudo or Lyre of the Ancients, was 
made of the back or hollow (hell of the Tortoife, as the name 
feem’d folly to import. 

This put me upon the fearch, whether I might not find 
paftages in fome of the older Authors, that (peak of this as 
matter ol Faft 5 which, if I difeover’d 1 thought it would 
evince the true meaning of thefe Lines of Horace beyond all 
contradiction. 

And upon inquiry, it appears from feveral Hands, ’twasa 
current piece of Hiftory generally received among the Anci-r 
ents, that Mercury was the firft inventor of the Lyre (whence 
Horace in hjs iothOde of the ift Bookftilcs him Came Lyra 
Parentem) and that he made it of the (hell of a dead Tortoijc , 
he accidentally found on the Banks of the River Nile. I 
might produce feveral Teftimonies to this Point, but ( think 
two will be fufficient, and fhall trouble your Lord (hip with 
no more. 

The firft I (hall take from an old Physician, a Greek Poet, 
that writ above a hundred years before Horace , I mean Ni- 
cander in his Poem he calls Alexiphartnaca, where fpeaking 
of the Antidotes proper againft the Poifon of the Sala¬ 
mander., 
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ptanchr> he recommendsbotfe the $.ea and the Mountain Tm 
toifc in thefe Words, 

'Aj^ufyS\:y vLhtofi 7^%^^^^ 

'l viols, y\ f v%yivw- choLTrAfoc-i Trfeptiyzasiv 
A /Aotj? SovpansxurirwyAv nv r d'^vumi. 

* Avisos'Av bSyixazv ccvctVaVTQVvrrtp eovoav 

F.p'XC'VX OxpKtS yap GL TrVv'vfplCrt r VB?\CVjV 
> * ' ,• / 4 \; , r \ ty 

Ai'j Ac; ccyjcnaCy 'jz avoq t TapiravccTo TO 

Which I find fo well turned into Verfe and fo clofcly 
tranflated by Johannes Gorreus a Pjn/ran Proteffor of Medi¬ 
cine of the daft Age, that I cannot omit giving your Lord- 
fhip his Latin Verfion. 


Cum enrva anxilio veniunt Te[incline - 

Lb it; Pelagi fiucitts vdocibus innatant alts. 

Ant Montana etUm Cjtifo qua vefeitur & quant 
Reddidit e rant a. modnlanti voce can or am 
Mercurins, piefo infontis qui Cortice carnctn 
Exemit , gemimmq -> Ancona intendit in oris. 

Jacobus Grevinns inhis Treatife de Venenis in the Chapter 
dc Salamandra pag. 119. gives us an ample Comment on thefe 
Vcrfes, and relates at large the Hiftory of the firft Lyre, 
which I refer your Lordfhip to, rather than tranferibe it 
here 5 but this I cannot but take notice of (by way of Sup¬ 
plement to what he fays) this Verfe— 

3 Avb vjiosav liCT/WV dsdvclV.ToV 7Tcg SobCHV * 

Reddidit enmta Modulauti voce canoram~~~~ 

—T? fo home and appofite to our prefent purpofe, and 

comes up focloie to Horace's Thought. 


O 
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0 WHtit qUOq^ Ptfi'ibtts 
Donatura Cygni Jt tibcai fontm .. 

That it docs not only explain the true meaning of it, but 
makes me inclinable to believe the Roman might have in his 
view this very paifage of the Gret^ Poet when he writ r ! efe 
Lines ; for w hoever is moderately converfant in the Gn<:k 
and Hitin> will eafily be of opinion, that the latter frcqncnt 
fy borrow’d not only their thoughts and fancies Iron- the 
former, but even fometimes they copied as near podibie, 
their very turns and expre-lions, considering they w r U ir» a 
differing Language 5 yet this muff lx: allow’d, they ’’hidly 
furpafled thofe they drew from,and the Copies v/ent beyond 
their firft Originals, as Horace I think has here outdone S* 
cander in lais fancy, which I perceive he has been fo fci.d 
of, that he was not only fatisfied toufe it in this place, he 
has it again, tho not fo fully and exprefsly in his nth Go 
of the 3d Book, where he invokes his Lyre in. this tru:. ■ 
ncr. 


T«yy Tcjiudo rejonare Jeptcm 
Cal Ida tiervir 

Neque Loquax olim neque grata — 

Which laft Line is a plain comment to fhew what he 
means in this place. 

0 mutis quoq-.pijc’[>/;.; 

Donatura Jonmt, See. 

The other inftance I (hall mention, is from one of Lud 
am Dialogues, who writ above a hundred years alter Ho 
race , w hence -cis plain the Mcchanifra of the Ancient Lyr 
and the Opinion concerning its firft invention, prevail'dTin- ‘ 
as well as bcforcHoout’s days- In this Dialogue he inirodu- - 
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Apollo and Vulcan talking after his jaoofe way of Mercury to 
this purpofe. 

Att. ^/.o'v'/v 7rw vzv.qJ-v zvpwv, tpyavov aV »!> 

TKS Tru^Hi yi.o svapuo^.s, ^ 

tries, i'w&'TCP j^r.Aa//.f<s ^ai ngryzolov vvro' 

vgmi (Vmi'a^ew; sb?/a yipibts, pjcAlJ a ttoI- 
vv yActpjp}v w Hpaiet ndi dt xp/xovlov. 

Which might be better translated thus toexprefsthe Au¬ 
thors fence, than as the Editor has turned it. 

Ap. Tejludinem mortuam alicubi offendens Inflrtmentuto ex 
ea concinnavit j Bracbia enim adaptans Jugum oppofuit, 
dernde Clavos injigens , H&mijfh£rwm rtpandum in 

fra fubjiciens, feptem Cor das ext en debat, atq 5 modal aba¬ 
ter qitiddam valde fonorum 0 V id cane & ad Mujic<e Me- 
lodiam compojtUitn. 

i thought it not amifs to fet down Lucians words at length, 
sot only becaufe they are clear and full in the point, as to 
what the Muficai Tejludo of the Ancients was firft made of, 
but becaufe they accurately deferibe and enumerate all its 
parts giving each its peculiar name : So that they as well 
ferve to explain the following Figure, as manifeftly fhew 
twas really taken from a genuine piece of Antiquity. 

I borrowed the firft of til# following Figures from that 
excellent Treatife of the Harmonicks of the learned Father 
Marinm Merfennus ( lib. 1. de Inftrumentis pag. 7. ) and 
have added it as a furplufage if your Lordfhip fhould ftil! 
require a further and ftronger proof of what I here advance, 
for this being taken-from the things themfelves, that will 
not lie andg cannot deceive, as Words and the dubious 
fence of old Authors may, 1 thoughr it might carry with it 
2. greater evidence than what I have yet faid. 
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Figure the firft reprefents the Ancient Lyra or Tefiudo, ana 
the Father tfells us he copied this Figure ('which I have 
expreft in fomewbat a larger fize, that it might the better 
agree with the proportion of the annext Scheme) trom the 
Sculpture of an Antique Gemme that bolong’d to one Jaco¬ 
bus Gajfarellus A A fhew the of Lucian the ' AyvAm or 
Brachia of Nicander , made of the Horns of feme Beaft B the 
or Jugum, in which were faftened the Clavi 

Pegs that raifed or depreft c. c. the or Strings, which 
were fixt at their t’other end to D the j^yyJhov Hemifpherium 
or Belly. Of the Lyre of this part of the Inftrumentthe good 
Father not having t fuppofe, well confider’d, or throughly 
inquired into the matter, fays, that it Teem’d Tefbttdink Dor- 
feriVentrew feu Tefiam reprefentare 5 whereas ’tis plain ’twas 
more than a refemblance, and was really dcfigned to exprefs 
the thing itfelf 5 as appears by the fecond Figure of an in- 
tire Tejhtdo Aquatic a or rather Fluviatilis , as Cicero calls it (in 
hisNatura Dear urn) taken from Johnftonus de Animalibus as 
delineated in his eightieth Table de Quadruptdibus. 

Whoever compares thefe two Figures, tho but little con- 
verfant in the natural Hiftory of Animals, and will but make 
allowances for their different pofture, one being, reprcleiuted 
full and in a flat pofture, whilft only halt of the t’other 
appears, becaufc ’tis(hewn fide ways, will Toon be convinc’d 
of this truth. 

For if we obferve how the Belly of Merfenttus his Anti- 
cnt Lyre markt D. agrees nicely in Figure and Shape with 
the Back or Shell of JohnJionus his Tejhtdo Aquatic markt 
E. how they are both curioufly teflelated and checker’d into 
Areas or Scales F. F. F. F. F. F. of fomcwhat a Square Figure, 
and each of thefe Scales again in' both lb neatly wrought 
about their edges with a line running parallel to their Mar¬ 
gins g.g. g.g.g.g. and how the Shell of the Lyre, as that 
of the Tortoife,'terminates in a narrow Limb or Verge, cut 
into fmaller Scales h. h. h. li. h. h. incompafiing the whole 5 
whoever, I fay, remarks this accurate agreement of the two 

M m rn m m m m F i- 
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Figures in all thefc particulars muft at the firft view be fan’s* 
tied they were taken from the fame object, and tho drawn 
by different Arrifts, may be at two thoufand years diftance, 
yet both mamfeftly own the lineaments of the fame natural 
Original. 

This too fully appears from a pafiage i nPaufanias his deb rip- 
lion of Greece, as I rind it quoted by Geft/er (for 1 have not 
the Author himfelf by me) which mentions a Mountain in Ar¬ 
cadia called Pari henius Motu qui Tejiudincs ex hi Let ad con/pin • 
gcudas Lyrasaptijfirnas ; and the fame Author again fays in a- 
nothcr place, Arcadum ^uerceta iff gent i magnitndim Tejhtdines 
exhibent , ex ambus Lyras confreres d! qualef illh qua ex ltfdica 
Tejludine componnnfur. From.whence ’ris plain the Ancients 
made their Lyres at the Shells of 7 ortoifes ^and wc may like- 
wife conclude from hence, that in the beginning of times, 
e’re the skill ofMufick, or the art of making its Inftruments 
t reived to any perfection, the great eft M afters in both ways 
were not over-nice and curious in the choice of their mate¬ 
rials, but promifcuoufly the Land or River Torloife to make 
their Inftruments’of, as this or that came more opportunely 
in their way, which occafions Paufanias and JSIicander to 
mention the Mountain whereas Horace fpeaks of the River 
Tortoife z, of which therefore we may luppofe his Lyre was 
made. 

And indeed, if we confider the true rife or way of Inven¬ 
tion of all the forts of Tools, Weapons, Machines and In¬ 
ftruments that now prevail in the World (efpecially thofe 
ofMufick which are what we are now difeourfing of) from 
their firft Beginnings, wc fhall find they conftantly derived 
their Origine, and borrowed their fir ft materials from 
fomewhat that was natural, rude, plain, fimple and cafy 
to come at, thus all the variety of curious Pipes now in 
ufc, as the Flute, Flagelet , Hautboy and Organs th cm fel ve s, 
tho fo artificially contrived and exquifitely wrought, certain¬ 
ly owe their Beginnings to, and are only refined improve¬ 
ments of the Tenues Aven<e or Oaten Pipes of the F ield, or 
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the Calami impure* Jun&i of ehe Ancients, Reed s of unequal 
lengths rudely put together $ and thus wc fee the Trumpets 
of old, were at firft made only of rude Horns the eafy fpoils 
of Beads, and fometimes of the common Buccina Whelk.* or 
large Sea (hells that were obvious, and readily found on 
every Rock or Sea fhore, hence that of Virgil. 

Rauco (Irepuerunt Cornua, cantu. 

And that of Per feta r, 

Buccina jam prifeos cogebat ad arma LQuirites. 

And afterwards when the Roman People inlarged their 
Empire, grew more polite, and all their Mechanick Arts 
received mighty improvements, tho they had then learnt to 
make thefe fame Inftruments of different and more commo¬ 
dious fbapes, and framed them of quite other forts of mate¬ 
rials, yet ftill they retained their firft old Names, and fo 
th eTeJhtdo did, by which we might as eafily trace it as thefe 
to their primitive originals. 

For ’tis very manifeft,that in fucceeding Ages, as the skill 
of the Mechanick Art id, that wrought and contrived the 
Ljre , as well as that of the Mufician that ufed the Inftru- 
ment, arrived at a greater height, the model of the old 
Teflttdo was much alter’d, the number of the firings increafed, 
and the (hape fo mightily diverfiiyed, that at lengbth they 
wholly laid afide the Tortoife /hell, and the fonorous part or 
Belly of the Lyre, was made of luch different Figures, 
that they bore not the lead refemblance to its firft mo¬ 
del. 

This plainly appears from thofe other Schemes Merfennus 
gives us in the fame Table of feveral forts of the Ancient 
Lyres ('but thefe I take to be mote modern than that which 
is here expredj) and from thofe described by Leonardo 
Agojlini , in the fecond part of his Colle&ion of the Gemme 

Mmmmmmm a Anticfa , 
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An tic he, which (hew us, that as the fancy of the Workman, 
mode of the times, real convenience or an imaginary Beauty 
in the Inftrument determined it, they were fafhioncd into 
various fhnpes, and frequently like their Lamps of old into 
capricious fantaftical odd Figures. 

Thus, my Lord,I have ventur’d to gi ve you my Thoughts 
towards the recovering the true fence of an obfeure paflhge 
in one of the heft of the Latin Poets, and have endeavour’d 
to fet in*a dearer light, a dark piece of Antiquity relating 
to the old Greek, and Roman Lyre 5 yet after all, I rauft own 
’fis too much a trifle to trouble your Lordftiip with,and 1 can- 
riot but expeft you will fecretly blame me in your Thoughts, 
for taking up fo much of yours and my own time, in pro- 
fecuting fuch Difficilcs Nug<e as thefe are, when I might have 
imployed it in fomething far more ufeful to us both : If you 
cenfure me thus, all I will fay is, you could not defire one 
better difpofed, readily to acknowledge his fault than truly 
I am 5 and in token of my future amendment, I promife 
your Lordfhip never to be guilty of the like again, and 
profefs now ’tis paft, it only pleafes me as it gives me a new 
occafion of fhewing what I am always proud to own that 1 
am, 

My very good Lord , 

Your Lordjhips 

* 3 Dutiful, Affe&ionate 

and Humble Servant . 

Tho. Molyneux. 


IV. A 














